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From A to B and Back

Drawing is not the first medium that comes to mind as one views Stine Bråthen’s 
diverse oeuvre. She has executed a fair share of drawings, yet most of her works 
would fall into other categories. It Asserted Itself Like a Person, Part 1 (2012) looks 
like an installation of rectangular metal frames. Untitled (2014) – a multicoloured 
rag mat, but unwoven into its humble origins as shredded cloth, thread and pip
ing – fits into the medium of textiles as does Untitled (2014) – a blue runner, also 
unwoven but stained with bleach. It Asserted Itself Like a Person, Part 2 (2014) –  
plasticine blocks shaped by being hauled around in the artist’s luggage – could  
be none other than sculpture. Despite this diversity, it’s compelling to consider 
all of these works as drawings – as a stubborn kind of drawing by any other means. 
Instead of using pen and paper, Bråthen has deployed metal wire, carpet threads 
or plasticine to draw: to create traces of haptic complexity on simple, uniform 
surfaces. To turn »blank« surfaces into expressive ones. Wire could double as a 
rigid pencil line; carpet is nothing but zillions of linelike threads woven togeth
er; plasticine has all the sensitivity of paper; the artist has also let salt crystal
lise, leaving its microscopic geometry on glass surfaces. While drawing by other 
means, Bråthen expresses a particular duration that is often not perceived in 
drawings. Sure, we may admire the brilliant labour in a drawing, from the motif 
to the crosshatching. Yet who thinks of the pens, charcoal or pencils, worn down 
to make the work? Of the materials transformed, from the combusted carbon in 
graphite to the trees in paper? A drawing involves an invisible process of degrada
tion, erosion, wear and tear. By showing this duration, Bråthen demonstrates that 
materials have a memory of what happens to them, whether weaving or staining. 
What are the unwoven carpets, if not clocks turned back in time? The plasticine, 
if not a watch that »ticks« away the seconds with dents, nicks and gouges? Unlike 
timepieces, Bråthen’s »drawings« produce not only time but a memory of its pas
sage. They are timekeepers, in the true sense of the word. Jennifer Allen

In my installations and sculptures, I explore the 
potential of objects, materials and space in relation 
to the memory, transformation, fragmentation, time 
and loss. The materials I work with – salt, bleach, 
steel, textiles, glass and found objects – connect to a 
domestic or an architectural sphere. I am interested 
in questioning the contrast between intimate, private 
space and general, public space. Stine Bråthen

Stine Bråthen (1983) is an artist based 
in Oslo. She makes installations and 
sculptures in a wide range of materials: 
found objects, steel, salt, textiles, foam. 
Her works investigate the structure and 
construction of the materials and found 
objects in relation to memory and time. 
Bråthen completed her MFA studies at 
the Oslo National Academy of the Arts 
in 2015.

Stine Bråthen

Untitled 2015, salt crystal, wood, cotton string, 60 × 58 cm. 
All images courtesy: the artist; photograph: Arne Vinnem.

Untitled (We Did Not Dream Enough in That House) 
2014, carpet, 1.75 × 170 cm. 
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Stine Bråthen

It Asserted Itself Like a Person, Part 2 2014, mixed media, 
dimensions variable. 

It Asserted Itself Like a Person, Part 3 2014, steel, wood, plaster, 
dimensions variable. Photo graph: Rebecca Szabo Onstad .

It Asserted Itself Like a Person, Part 2 2014, plasticine 
on wooden shelf, dimensions variable. 


